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Laughing at Ourselves (in the Dark):
Comedy and the Critical Reflections of Social Actions
	 This	article	carefully	analyzes	and	historically	situates	Borat: Cultural Learn-















public	and	watch	as	 they	applaud	her/him	for	exposing	 their	 faults.	Cohen	has	
placed	his	name	in	the	ranks	of	such	comedians	with	the	movie	Borat: Cultural 




manifesting	 culturally	 specific	 ideas	 and	 closely	 held	 beliefs.	Charlie	Chaplin,	
Richard	Pryor,	Andy	Kaufman,	Lenny	Bruce	and	in	retrospection	Harold	Lloyd	
were	all	masters	of	social	comedic	reflection.	We	laughed	as	Kaufman	and	Bruce	
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uncomfortable	 situations,	 setting	 the	 stage	 for	 other	 potential	misunderstandings	
distinctive	to	farce	comedy.	He	is	well	aware	that	it	is	not	important	for	you	or	me	to	
know	why	we	are	laughing	in	the	moment,	but	knows	he	has	got	to	get	it	out	of	us.	
What Is So Funny?
	 The	 audience’s	 reactions	 throughout	 the	 movie	 mark	 the	 discomfort	 and	
awkwardness	of	viewers	finding	it	hard	to	reconcile	the	actions	of	a	fictional	char-
acter,	writing	of	a	skilled	comedian,	and	the	use	of	common	life	experiences.	Any	





	 The	movie	Borat: Cultural Learnings of America for Make Benefit Glorious 
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well	between	urban	spaces	and	high	society	indicates	his	understanding	of	cultural	
capital	in	American	culture.	The	misunderstanding	is	not	that	Borat	doesn’t	know	



































personalities	 and	 isolated	 events	 create	 a	 sense	of	 hyper-focus	 for	 the	 viewing	
audience.	The	altered	scale	of	the	instance	fits	a	classic	formula,	the	bigger	the	
joke,	the	bigger	the	laugh,	and	bigger	the	risk	in	banking	on	an	audience	to	get	the	
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